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Club could scarcely put a

foot wrong. Those days, I EFOR TEDDINGEOR CLUER

am glad to say, have now
returned., Not since they
came to York House over
“six years ago, have they
done anything tc equal “The
Diary of Anne Frank.” It is,
of course, a beautiful and
singularly moving play. but
it is very rare to find an
amateur production in which
everyone is so completely in
character.

Clearly great credlt is due
to Frances Whitton’s sensi-
tive and imaginative pro-
duction. As always she had
taken the utmost pains fo
understand the play and
characters. And her cast
~ had backed her up.

Julia Wragg, who is 15 this
month, gave an ‘astonish-
~ingly moving performance as
Anne. She played the part
sincerely and naturally, She-
never tried to force the
effects. As a result we had
a performance that I can
only describe as a gem. I
shall watch her future with
great interest.

- Even more astonishing
was David Evans. Here
again is a youngster who
‘ takes the trouble fo get
‘inside every character he
plays. But here for the first
"time he was playing a man
of advancing years. He was

Dussel, the dentist, who has |

lived such a lonely life that
he finds it difficult to
~accustom himself to the con-
fines of that Amsterdam
_attic, with seven other
"people. He had the walk,
the voice and the whole
manner of the man. His
make-up, with his little
beard, was remarkable
enough in itself, but it was
the whole characterisation
which counted.
* #

AFTER this even Anthony
Eva will have to look fo

“his laurels. But, as Mr.
Frank, he tco gave a care-
fully composed portrait. He
gave us a man who had
complete command of that
little community merely by
his force of character,

Another g¢.ietly impres-
sive study was the Mrs.
Frank of Kay Partis. She
" seized her big chance, when
she orders the Yan Daans
out, without overdoing it.

In contrast we had the
- lugubrious Mr. Van Daan of
Harry Lock and the
hysterical Mrs. Van Daan of
~ Eileen Johnston. Peter Van
Daan was played by another
youngster of much promise,
Ropin  Hope-Johnston. i
sincerely hope that his
",Wﬂl not have to leave
tbe dlstmct, as I hear may
e the case, for, with his
quiet boylshness, he has
_ great possibilities.
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Christine le Brocy played
Anne’s elder sister, Margot,
with, simplicity and tender-
ness and there was an effec-
tive little performance from
Anne Davis, making her first
appearance ‘with the club, as
the kindly Miep who attends
to the wants of the cooped-
up families. Neither has
Joe Pereira given us -any-
thing better than his Mr.

Kraler, Miep’s father who

owns the attic.

- The production presented
many technical problems,
not the least being the light-
ing. For the most part they
were successfully overcome,
but in the daytime scenes
‘there was foo much light for
an attic and in the evening,
as lights were turned on the

sky seen through the little

window at the back of the
set remained obstinately
bright. The set itself,
however, had the rlght
suggestion of roughness with
Anne’s and Peter’s rooms on
either side.

Lastly thanks are due to
Biddy Osborne of the N.P.L.

. Dramatic Circle for kindly

L
§
5

responding to my appeal for
a cat and lending her Tinker
to take the part of Peter Van
Daan’s Mouschi.
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erformed at York House
tomorrow, Friday and Sat-
urday. Kay Partis, the
Carmen Campos of “A Hun-
dred Years Old,” will be
Mrs. Frank and Harry Lock
and Hileen Johnston are

Julia Wragg
Anne Frank
appearing as Mr. and Mrs.
Van Daan, who, with their
son Peter, share the Amster-
dam attic with the Franks
for two long years of the

German occupation.

As 1 have said earlier
Julia Wragg and Robin
Johnston, from the club’s
theatre workshop, are Anne
and Peter. Margot, Anne’s
elder sister, is being played
by Christine le Brocgq, who
was Currita in “A Hundred
Years Old.” David Evans is
the bachelor dentist, Dussel,
who also takes refuge in the
attic,

Joe Percira is playing
Kraler, the landlord, and
Apn Davis, & new member,

o & ¢ ry = .4 |
e Frank 2 wh1ch is being |

has her first part with the

club as his daughter, Miep.
I am told there are 61

lighting cues and 46 sound -

cues in the play. The prop
changes between sceneg will

have to be done in black-

outs, so there will be plenty
for the stage staff to do.
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VHROUGH the remark-
- & able diary which Anne
 Frank kept while hiding
- from the Nazis in an Amster-
- dam warehouse, this young
Jewish girl has become
 almost an archetype for the
hopes and fears of adoles-
- cence. Although she died,
hers is a wvictorious spirit,
. and one which still has great
. relevance for our time.

| The dramatised version of the
| book, which Teddington Theatre
~ Club is presenting at York House,
- Twickenham, this week, is not a
_ great play and the writing rarely
Tises ‘above the level of decent
. journalism. But as a document
| it has a value which puts it in a
- rather special category.
It is difficult to convey the
| nerve-wracking atmosphere of
~ two years of silent confinement,

- with the constant fear of dis-
- covery, within the limitations of
the stage and the theafrical form,
- Fortunately the authors have
been careful to draw Anne as a
ll-length portrait, which com-
pensates for the sketchiness and

imitations of the rest of the play.
‘With such a glowing and dynamic
entre one can be charitable
vagueness of the

Pure and unfdrced

Any production stands or falls
argely on the credibility of the
tress playing Anne (this was
e most conspicious failure of
film version) and here the
ddingfon group score strongly.
~ Julia Wragg's performance is
~ extraordinarily pure and un-
forced, with never a trace of
| affectation nor martyrdom.

@ ln the case of a young per-
former it is often hard to say
“what is the result of natural
and what sympathetic
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handling on the part of the pro-
ducer, but there can be no doubt
that between them Miss Wragg
and Frances Whitton have
created a figure who with truth
and poignancy continuously illu-

Frank (Anthony Ewva) comforts his daughter, Anne
(Julic Wragg), when she wakes up terrified after a nightmare.

‘Teddinyton and

Twickenham

minates the play and shines on
long after the final curtain.
The supporting players, with
less striking material, are not
always persuasive. Harry Lock’s
Mr. van Dsan is over-emphatic,
for instance, and there is too
much pontification in Anthony
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Eva’s study of Anne’s father.

On the other hand Eileen John-
ston’s outbursts as the hysterica
Mrs. van Daan are very well-
judged and controlled, and Robin
Hope-Johnston is likeably stolid
and gauche as Anne’s conﬁd»anﬁ,
APTEiErE e

Some important effects are lost
by rather murky lighting, and the -
handling of groups is a little stiff,
but the producer skilfully varies
the tempo and avoids any feeling |
of monotony. L e

A set which poses more pro-
blems than usual for amateur |
resources is well-contrived, and |
altogether this is a distinctly
worthwhile presentation..

The last two performances will |
be given this afternoon and
evening. P R
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