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Debt for a musical

. Teddington Theatre Club in rehearsal for Company.

IT IS being predicted that
Stephen Sondheim’s
musical Company will play
to capacity houses when it
opens in the new Hampton
Hill Playhouse on Saturday
May 8th.

It is time for Teddington
Theatre Club to take the
wraps off the first musical to
be staged at their new home
- and time for local residents

to take a look at the
stunning new building on
the High Street.

Sondheim followers
won’t need telling that
Company broke all records
with its original Broadway
production winning six
Tony awards including Best
Musical, Best Music and
Best Lyric. It has been
described as funny, moving,
exciting and entertaining. It
1s suggested that all you
need to do is sit back and

enjoy a string of sixteen
songs including ‘Getting
Married Today’, ‘Being
Alive’, ‘The Little Things
You Do Together’ and
‘Sorry Grateful’.

It follows five couples
and their mutual friend,
Robert, a 35-year-old single,
who learns all about love
and loving the hard way.
Basically the show ‘is all
about commitment and
relationships.

Directing is
Teddington’s own Richard
Eliot - winner of the 1994
Best Musical Swan Award
for ‘an imaginative and
enchanting’ production of
Sondheim’s Into The Woods
and nominated in ’92, ’95
and ’97. He has drawn
together a really strong cast
and production team for this
special occasion. The
musical direction is by
Catherine Scarrott.
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OTHING could be

further from the
accepted conventions of
the Broadway show than a
Stephen Sondheim
musical. There are no
cliches and definitely no
happy ever-afters.

His acerbic music and
lyrics are used to brilliant
effect in Company, based
on a series of one-act plays
by George Furth in which
serious themes of
commitment, friendship,
and the conflicting claims of
solitude or togetherness are
counterbalanced by
exuberance and wit.

Richard Eliot’s stylish
production for Teddington
Theatre Club at Hampton
Hill Playhouse last week
made ingenious use of all
the theatre’s available space
and the thrust stage dressed
with angular white furniture
made a suitably impersonal
setting for all the scenes,
while the small group of
musicians, directed by
Catherine Scarrott, did full
justice to the intricate score.

Company’s revue-like
vignettes of his friends,
mostly married couples, and
their relationships are
viewed through the eyes of
35 year-old bachelor,
Robert, played by a laid-
back Dave Brickwood with
anonymous niceness. His
dilemma of how to deal
with his unmarried state is
the central theme of the
show.

First couple, New York
neurotics Sarah and Harry,
were given a smooth, witty
gloss on their hostility by
Kim Allen and Tony Green,
their evening with Robert
culminating in karate
techniques practised with
hilarious effect by Sarah on
her husband.

Second couple Susan
and Peter had Catherine
Early and Jim Simpson

getting a divorce so they
could live together more
amicably.

Couple number three,

Jenny and David, played by

Lesley Whithair and
Matthew Davey, are
pathetically trying to keep
in step with youth by
smoking marijuana.

Carolyn Williams and
Stephen were Amy and
Paul, getting married after
living together for years,
she hysterically voicing her
doubts in ‘I’'m Not Getting
Married Today’, while
Joanna of couple number
five had Jill Schaverien
lusting after Robert as she
dominated the docile Larry
of Peter Campbell.

Playing the three
peripheral girls in Robert’s
life were Lisa Schaverien as
Amy, a wonderfully dumb
air hostess, Daisy Hughes as
cookie Marta, and Catherine
Scarrott as the cool Kathy,
who did a great Andrew
Sisters pastiche in ‘You
Could Drive a Person

Crazy’.
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All the characters are
purely theatrical, and all the
cast, except for Robert,
form part of a fluid chorus
that moves in and out of
scenes and manage the right
kind of  emotional
detachment necessary for
the piece as they sing ironic
commentary on the action,
sometimes very bitter as in
‘The Little Things You Do
Together’, sometimes sad as
in ‘Poor Bobby’. -

Finally Robert tries to
break free of brittle
sophistication in ‘Being
Alive’, but in the
ambivalent ending, he fails
to turn up at the ritualistic
surprise party arranged by
his friends every year and
we are left to wonder what
he is trying to tell them - or
us.
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