I - SHAKESPEARE -AS HE
IS SPOKEN

Dramatic Circle Content With
Simple Stage Elfects

| All manner of attempts have been made
<oy producers. of.Shakespearean plays to
fit them for the modern stage, and although
| the results have been ‘many and various,
' all seem to have agreed that Shakespeare’s
division of scenes must be disregarded and
that as far as possible the action should
be continuous from act to act.” It is prob-
able that this is how it was done in
Shakespeare’s day, when no curtain was
used, and the change of scene was indi-
cated by a label, “A Street,” “ A Tavern,”
and so on, and producers who have fol-
lowed this method of continuous action
have, as a rule, been the most successful.
With the example of this type of pro-
duction before them it was a pity that
the Teddington and District Amateur
Dramatic Circle, who presented “Twelfth
Night ” at the parish hall, Elleray-road, on
Monday, Tuesday and Wednesday, should
have dropped the curtain laporiously at
the end of each scene. Their simplicity
of setting made the other method possible, |
at least in many cases. Half the curtain
drops could have been done away with
easily, and with a little thought most of
~the action between the acts could have
| been continuous. As it was, the constant
drg_pping of the curtain shattered the
| action.

i
{
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Good Speeches

The strong point in the acting lay. in the
interpretation of the straight parts. Miss
M. E. Ellis, as Viola, Mr. W. Foster as
Orsino, and Miss Frances Whitton as
Olivia were all outstanding for their ex-
_cellent elocution and refined style of act-
"ing. It could almost be said of them that
| their acting largely consisted of good reci-
tation, for their deportment was inclined
.to be classical and statuesque, but they
did justice to some of the best speeches
of the play, allowing none of Shakespeare’s
poetry to go to waste, Bui one missed
in Miss Ellis’s Viola the vivacity and
youthful fire that make for so much of
, the appeal in the character as Shakespeare
: created it. ;

The group of wags was not so good. Miss
Muriel I, Bishop was delightfully roguish
as Maria, and the Rev. C. W. Banner was
sufficiently ludicrous as Aguecheek, but
Mr. R. A. Fraser and Mr. L. G. Hyland
did not make those remarkable people, Sir
Toby Belech and Feste, sufficiently domin-
eering in the realm of foolery. Their
antics did not spring up with sufficient
spontaneity to get the drollery going with
that rollicking swing that is the tempo
of all Shakesg)eare’s knock-about comedy.
Mr. V. Bulley’s Malvolio was superior and
scornful, but lacking in that exquisite
pomp and round bombast that is the
natural background of the character. There
is a reference in Maria’s lines to his
beard: it would have had point had he
worn one.

Mr. T. G. Edwards, as Sebastian, Mr.
F. H. Morley, as Antonio, Mr. P, E. R.
Phillips, as Fabian, Miss N. Farrell, as
Curio, and Miss J. C. Morley, as Valen-
tine, all gave competent performances, and
smaller parts were taken by Messrs. A.
G. Wilmshirst, C. M. Morley, G. Hodgkin-

son and J. Utley Dale, and the Misses A.
Smith, O. Murfitt and. W. Farrell were
women of the court. !

On Tuesday Miss E. Neddermeyer played
Viola, Miss Betty Hillier, Olivia, Mr. J.
Morley, Sebastian, and Miss Helen Clay-
ton, Maria. Miss Elizabeth Golding was
Maria on Monday. Mr. W. R. Hazell pro-
duced.

Music was provided by the Cremona
string orchestra. |
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iAmateur Dramatic Circle Draw

| Large Audience. /

l Teddington amateurs did as so many have
i done before when seeking out a play m
{ which to reappear before the public after

the summer vacation—they went to Shalke-
| speare. Their choice, ©Twelfth Night,”
{ was a happy one, for, although the powers
jof characterisation of the players may not
{have borne comparison with those of pro-
i fessional actors who have shone im the

parts, the public is so well acquainted with

Malvolio, Sir Andrew Aguecheek, Sir Toby
' Belch, Maria, and Lady Olivia, as te make
‘up in imagination what may have been
 lacking in the delivery of the well-known
{ lines and the gestures of the people pour-
{ trayed. .

The members of the Teddington Amateur
Dramatic Circle did well to aim so high, and
cannot but have benefited irom the whole-
some experience of committing to memory
and delivering the Elizabethan periods. 1f

amateurs who essay such plays, that
is only to bring them in the same line of
criticism with many ancther company who
appear in Shakespeare.

They did one thing, and that was the
main object of playing, and that was that
they greatly pleased large audiences at
Elleray-road hall on Tuesday, Wednesday,

Were i—

Orsino, Duke of Illyria, W. Foster; curio anc
Valentine (courtiers), N. Farrell and J. C.
Morley; Viola (sister to Sebastian), M. E. Ellis
and E. Neddermeyer; a sea captain, A. G.
Wilmshirst; Siv Toby Belch (uncle to Olivia), R.
A, Fraser; Maria (Olivia’s woman), Elizabeth
Golding, Helen Clayton, and Muriel I. Bishop;
Sir Andrew Aguecheek, Rev. (. W, Banner; Feste
(a clown), L. G. Hyland; Olivia (a rich countess),
Mrs. Frances Whitton and Betty Hillier; Mal-
volio (steward to Olivia), V. Bulley; Antonio (a
sea captain), F. H. Morley; Sebastian (brother
to Viola), T. G. Edwards and J, Morley; Fabian,
P. E. R. Phillips; servanf, C. M. Morely; Ist
officer, A. G. Wilmshirst; 2nd officer, G. Hodg-
kinson; priest, J. Utley Dale; lords and ladies,
¢. M. DMorley, A. Smith, 0. Murfitt, and N.
Tarrell.

Producer, H. Cooper; stage manager, W.
R. Hazell; music by the Cremona string
orchestra.

'

all who appeared were not free from,
the staginess that so easily besets:

and Thursday evenings last week, Those,
who took pavt on one or all of the evenings,



